
DRAMA

“BETTER
CALL SAUL”
Episode: “Plan and 

Execution”

Here’s the key: Howard

confronts Jimmy and Kim

about their elaborate scheme

when Lalo walks in the door.

The big deal: “Jimmy and

Kim thought they had every-

thing going right,” says writer

Thomas Schnauz. “Except

they didn’t think [cartel

heavy] Lalo Salamanca

would walk in their apart-

ment. Everything they

thought they had in control

is gone; their life as they

knew it is over.”

“OZARK”
Episode: “A Hard Way 

to Go”

Here’s the key: Ruth gets a

glimpse into a life she might

have led if the Byrdes had

never shown up.

The big deal: “It’s a moment

“SQUID 
GAME”
Episode: “One Lucky Day”

Here’s the key: Gi-hun tells

Front Man on a phone call

that he’s not a horse on a

racetrack.

The big deal: “Society

makes us feel like horses on a

racetrack, and sometimes we

don’t even realize we are

acting that way,” says creator-

writer Hwang Dong-hyuk.

“Why are we just working

like racehorses, racing

toward an objective? Is this a

fair world that we live in?

These are the key questions I

wanted to bring out.”

“SUCCESSION”
Episode: “All the Bells Say”

Here’s the key: Kendall

reveals to siblings Roman

and Shiv a secret he’s been

holding on to for a long time

in a scene directed by nomi-

nee Mark Mylod.

The big deal: “The revela-

tion maybe acts as a solvent

that starts to dissolve the

calcified walls of mutual

hostility and suspicion that

have grown up between these

people,” says writer-creator

Jesse Armstrong. “The end 

of the episode, and season,

only really works if a new

set of relationships are

formed there.”

“YELLOWJACKETS”
Episode: “Pilot”

Here’s the key: An uniden-

tified girl runs through the

woods, chased by unseen

pursuers, and comes to a 

bad end.

The big deal: “We love the

idea of teasing where these

girls were going to end up,

then spending the rest of the

episode in a completely

different tenor,” says 

Ashley Lyle, who co-created

the series and co-wrote the

episode with Bart Nickerson.

“We wanted to punch the

audience in the face a 

little bit.”

“YELLOWJACKETS”
Episode: “F Sharp”

Here’s the key: Scenes of a

plane crash are interrupted

by a flashback to a prank call

to group outcast Misty.

The big deal: “In a way,

Misty has been trying to

escape a plane crash her

whole childhood,” says Jona-

than Lisco, who co-wrote the

episode with Ashley Lyle

and Bart Nickerson. “We

were trying to put on a

similar plane social and

psychological scars with

physical ones.” “The prank

call feels as heightened as a

plane crash,” adds Nickerson.

COMEDY

“ABBOTT 
ELEMENTARY”
Episode: “Pilot”

Here’s the key: Young

teacher Janine is confronted

in a meeting in the library she

admits she’s the cause of the

school’s chaos.

of rest in the middle of all the

craziness,” says writer Chris

Mundy. “There’s a peace in

what it would have been like

if the Byrdes had never come

to town. So even though

there’s a sad ending, it’s

cushioned a bit by the fact

that this was in her mind

earlier.”

“SEVERANCE”
Episode: “The We We Are”

Here’s the key: “Innie”

worker Helly meets her

“Outie’s” father and is con-

fronted with the truth of who

she really is.

The big deal: “The show is

so much about what consti-

tutes our identity, and in the

course of this episode that

question is answered for

Helly,” says creator-writer

Dan Erickson. “Her father

thinks he’s talking to his

daughter, and [with this

being her Innie] it’s a 

different experience 

on her end.”

Writers dangle the
keys to the vehicles
By Randee Dawn

A MOMENT OF REVELATION. A slip into magical realism. A character whose arc perfectly

exemplifies the show creator’s goals with a series. All of these — and more — are the stuff of “key

scenes” in nominated episodes. And any of them can be the turnkey that convinces an Emmy voter

to cast a ballot a certain way. The Envelope chatted with the writers of the Emmy-nominated

drama and comedy episodes for 2022 to find out what scene that is to them.
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The big deal: “It proves what

we can do as a workplace

comedy,” says writer-creator

Quinta Brunson. “It’s about

how our characters interact.

One of my focuses was to

keep the pacing in the epi-

sode, and the pacing in that

scene sets the tone for what

the show can do, to shine a

light on that chaos.”

“BARRY”
Episode: “710N”

Here’s the key: Barry, Sally

and NoHo Hank respectively

get advice from beignet

baker Mitch.

The big deal: “Each charac-

ter is about to do something

disastrous that changes their

lives forever,” says writer

Duffy Boudreau. “Mitch tells

them exactly which path to

take to avoid pain and suffer-

ing. But it’s clear all three are

going to go off and do the

opposite, because it’s not what

they want to hear in the

moment.”

“BARRY”
Episode: “Starting Now”

Here’s the key: As Barry is

taken away by the police, Jim

(whose daughter was killed

by Barry) stands alone on the

front lawn.

The big deal: “It summariz-

es the whole season, this idea

of forgiveness and redemp-

tion,” says co-creator and

co-writer (and star) Bill

Hader. “Barry’s spent all

season trying to convince

[Gene] Cousineau he’s sorry

for killing Janice, but really

only because he wants to feel

better about himself. To Jim,

who lives in this empty

house with the memory of

his daughter, it’s all about

her.”

“HACKS”
Episode: “The One, the

Only”

Here’s the key: Deborah

shocks Ava by firing her so

that Ava can pursue her own

career opportunities.

The big deal: “This scene

encapsulates just how far

Deborah and Ava’s relation-

ship has come,” writers-

creators Lucia Aniello, Paul W.

Downs and Jen Statsky say in

a joint email. “It’s this journey

that allows Deborah to see in

this moment that the kindest

thing she can do for Ava is to

let her go, or else she may

never tell her own story.”

“ONLY MURDERS
IN THE BUILDING”
Episode: “True Crime”

Here’s the key: Mabel and

Charles find an engagement

ring on the roof, which

signals hope to them.

The big deal: “In that hope,

they find hope in their own

lives,” says John Hoffman,

who wrote the script with

star Steve Martin. “All three

of [the leads] are finding a

bounce-back off of this new

clue in the mystery, which

gives them hope in their

futures.”

“TED LASSO”
Episode: “No Weddings 

and a Funeral”

Here’s the key: Keeley,

Sassy, Nora and Rebecca have

an uproarious conversation

in a waiting room at a 

funeral.

The big deal: “It’s such a

cool way to show multi-

generations of people having

a fun, dynamic conversation,

getting each [person’s] per-

sonality into the scene,” says

writer Jane Becker. “It felt like

a big moment, not just for the

episode but for me in my

career.”

“WHAT WE DO 
IN THE SHADOWS”
Episode: “The Casino”

Here’s the key: The vam-

pires sit down to dinner with

friends as their familiar,

Guillermo, is interrogated

about his private life.

The big deal: “The evolu-

tion of Guillermo’s relation-

ship with the vampires is

core to the show, and here we

got to push that emotional story

forward,” says writer Sarah

Naftalis. “Do the vampires see

him as a familiar? As a body-

guard? The questions gave us a

lot of jokes but also a way to

propel Guillermo through the

episode.”

“WHAT WE DO
IN THE SHADOWS”
Episode: “The Wellness Center”

Here’s the key: Amid an

existential crisis, vampire

Nandor joins a cult, but his

familiar, Guillermo, pulls him

out and back to the family.

The big deal: “Nandor asks

Guillermo if he ever considered

that for the first time in hun-

dreds of years that this was the

first time he’d been happy,”

explains writer Stefani Rob-

inson. “This is one of the first

times we’ve gotten into his

emotional head space and

examined the emotional bag-

gage that comes with being a

vampire.”
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EMMY-

NOMINATED
shows have scenes 

that reach through the

screen and shake your

La-Z-Boy. This year’s

examples are from 

“Ozark,” clockwise from

top left, “Barry,” “Only 

Murders in the Building,” 

“Ted Lasso,” “Yellowjack-

ets,” “What We Do in the

Shadows,” “Squid Games”

and “Better Call Saul.” 
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